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tecas. No como accidente o residuo, sino ¢

Por ello, la Biblioteca Publica de México de Albe
tal, aislado en su propio entorno para regenerar el de
deteriorado y sucio, se niega totalmente al interior de
libros de la irracionalidad dimensional de la ciudad ma
verdes que envuelven la masiva y pesada estructura ¢
cula a su alrededor observando un interior enigmatice

La solucion arquitecténica de Kalach es, como
din”, atemporal y esquematica como una ruina ¢
poranea. Denominada en su origen como la

ayoria de lo
3posita en las biblio-
gustaria ser.

ear un recinto monumen-

contexto urbano pobre,

ebida pa oro diminuto de los
mundo, quiza por eso la‘'d de las areas
0 concreto- alejan la biblioteca de la gente que cir-

el Adria en el articulo denominado “el Arca y el Jar-
erente.alas corrientes de la arquitectura contem-
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viva de los grande
dente la influencia de
ellos.

Ninguna de sus ob
ta mas una biblio
yecto ar co entendido como una operacion in
res. Suele afirmar Kalach que “no hago ese tipo de bal
les menos. Yo s6lo hago mi trabajo”.

Un trabajo de constante lucha contra las condicione







“It was Jonas who after surviving for 7 days inside the whale, conceived in his mind a space that
could host such a creature. But the mind is always bigger in the inside than on the outside, and the space
kept growing until it became a large vault that Jonas filled with his thoughts. He had all sort of thoughts
and he organized them in different categories, he created a numerical system to catalogue them and
designated a color to each one to be able to recognize it. Day after day Jonas discovered a new place
in the space and realized that the vault kept growing while he travelled around it. The whale had been
lost in the immensity of his memory and he felt a great loneliness.

This way he ventured outside one day and discovered he was in a garden surrounded by trees and
plants with incalificable forms and shapes, he felt life growing between his feet and could hear the rumor
of leaves saying; Jonas, where have the leaves, the logs, the branches remained?

And Jonas answered; they are suspended in time, like the skeleton of a whale”.

A thousand years from now, whoever aspires to know how dumb society was at the beginning of the third millenni-
um, will only have to look up the archives of a grand library of this time. That is why this library represents a certain
detachment towards literary creation as a mythical reference of the past, and likewise, is also a Babel: a replica of the
contemporary world, of its grey shades and its twinkles. Of its contradictions between intentions and results, between
program and surrounding. Like any architecture is today the reflex of an uncontrollable plurality that so many times drifts
apart from context and that only great architects can avoid building material spaces above trends and fads.

This way Kalach’s buildings protect themselves by sinking into the roots of the place and develop concepts that cer-
tainly are an accumulation of shapes and circumstances but count on a formal impulse that exceeds the diagrammatic
condition of so many contemporary architectures because its condition of handcrafted work refers to the living tradition
of the great master builders of the previous generation of Mexican architecture. Among them, the influence of Teodoro
Gonzalez de Leon is evident, in his own words, “the oldest, wisest, and most vigorous” among all of them.

None of his works means, in itself, nothing more important than another because of its program or significance. A
library is not more important than a house, or a temple, because the same universal condition of the architectural pro-
ject understood as an intellectual operation over matter adapting to situations and places is applied. Kalach often states
that he does not “take stock between the lesser and major works. | only do my job”.

A work in permanent conflict with the surrounding conditions which provides the darkness and lightness of each
work, always motivated by an obsessive search of a reference space that identifies each project capturing its significance
in a formal operation: the creation of gaps between the cylinders of the Augen Optics Labs; the rock perforated by the
light that internalizes the presence of nature in the Temple of Mexico; the staggered sequence between the access gar-
den and the pool in the Bross House; the volumetric interlocking of the open and closed rooms that sink into or detach
from the ground in la Casa del Mar; the tensioned play of membranes where natural and artificial geometries dialogue
in the Franco Mexican Lyceum or the architectural promenade dominated by a dual and contradictory vision between
monument and void, between weight and lightness of the Public Library.

Among all these examples, stands that great inverted nave that traps the visitor as a metaphor of the architect’s atti-
tude and his passionate relationship with architecture, appealing both to his admiration for Gaudi as to the old myth of
the monumental, majestic, and solemn of Coatlicue or the “warrior creature” that lives obsessed with the tragic beauty
of his creations. Every project is a formal challenge and a personal bet where one can find the worst and best of one-
self, where there is no space for repetition or repertoire, where every architectural opportunity is built and destroyed,
unrepeatable due to its own creative drama’s nature.
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